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(Peking Jen-min Jih-psg, July 18, 1964) : o
The Kuang- Jih-pao published on July 7 an article by Chin Wel-min (%?J &} } and
Li Yln-ch'u i «% % Xﬁ entitled "Some Queries on the Spirlt of the Times." This ar-
ticle was writfen to refute the eriticism by Yao Wen-yllan (‘!r:Jls ?17'0) against Chou Ku-
ch'eng's (E%}ﬁ'+ﬁ};) article "Unified Whole and Separate Reflections.” Although Chou
Ku-ch'eng's "Unified Whole and Separate Reflections" 48 still unable to represent his
‘prinecipal viewpoint on the question of art creation, yet its discugsion on the question
of the spirit of the times is rather outstanding. In order to enable our readers to
understand how things stand in discussions on the question of art creation, apart from
giving the principal points of argument in controversy for general information, we pu-
blish once again this article by Chou Ku-ch'eng, and are golng to publigsh the articles
by Yao Wen-yusn, and Chin Wei-min and 14 Ylln-eh'u. Readers are asked to Jjudge for them-
selves whose point of argument is more correct. We hope that more people will parti- y
cipate in this discussion, so that right and wrong may be.distinguished, and knowledge

may be ralsed.
* W *

A Summary of Discussions on the Question of Art Creafion

(Peking Jen-min Jih-pao, July 18, 196k)

For more than a year, a heated debate haz been going on in literary and art circles
in our country. This debate began afier Chou Xu-ch'eng's ()?J;Z; fﬁ{)'article "The
Historical Position of Art Creation" was published in the Hsin Chien-she, No. 12, in 1662.
Tn this article, Chou Ku-ch'eng aired his own views on a series of important problems
concerning art creation. The viewpoint of this article hag aroused the attention of
students in art theory, aesthetics, and even philosophy. Many persons are opposed to
Chou Ku-ch'eng's viewpoint as expressed in the article."The Histérical Position of Art
Creation," and have discussed some of Chou Ku-ch'eng views in ralevant articles written
in the past few years. Almost without exception, after the publication of every lmpor-
tant article in cribicism of him, Chou KXu-ch'eng always wrote an artirle in reply to
defend his own viewpoint.

This is an important debate bearing on the question of art theory. Writers and
artists should be mindful of it, because they should know some literary and art theory,
otherwise they will go astray. Comrades engaged in other fields of work should also do
what they can to comprehend this question, se¢ that they may widen their horizon and
heighten thelr knowledge. In order to help our readers understand the contents of this
debate, we now give below a brief acoount of the principal problems and principal points

of arguments which are in controversy in this debate.
I. The Question of "Realm of No Diff;rence" v

Chou Ku-ch'eng holds that "“in order to explain creation, it is best to examine first
of all the situation before creating anythirg....What is the situation before creation?...
It is the realm of no difference in life....Problems 1i"life come.one by. cne, and §o
sre contradictions. Once they are here, we are farced to solve them, and once a problem
or contradiction is solved, there necessarily appears in life the realm of no difference.”
"“Mhe reglm of no difference is the realm of no contradiction.” "What we usually call
subjectivity and objectiv%py.are without & difference here;” and this kind of realm "is,
positively speaking, also ‘calleéd the realm of abaoluteness.” He says: "Artistic life

goes beyond difference into absoluteness."

Many critics repudiate this view of hia. YU Hsing (g;"#fff) gays: "In the course of
social 1life, the realm without contradiction and difference will never appear.” Chou
Xu-ch'eng affirms the existence of "$he realm of no differencg,"and rejects the uni-
versality of contradiction. The teking of art as a means in pursult of "the realm of
no difference will deprive art of the lofty social function which it should sssume.”

Wang Tzu-yeh (f%‘ﬁ‘r , Chu Xuang-ch'ien (%{, f“é’) and.others point out that with an

0ld contradiction solved, there 1is & new contradiction, erd the realm -of no contradiction -
and difference does not exist between them. If it is admitted that. there is a stage
without contradiction in the process of development of things, "then from where does

the next step of development derive the driving force or cause?”. Mamy articles hold .-
' that the theory of "eontinuity of interruption" as deduced by Chou Ku-ch'eng frem “the
redlm of no difference"” does not hold water. Li Hsing-ch'en (ﬁ @% - ) goes further to

. point out: "The so-called trealm of no difference' and the reali with a difference are .

. "subjective, mental reslms fabricated by Mr. Chou." Mr.' Chou uses the' subjectlve mentality
. to reﬁiace‘the objective reality, ias finally canght by-subdebtive;jideal;atic'solipsism; ) .
; and historical idesliam, and thus completely rejects the-étruggle-withinfthe'contradictibn'
L i e e mlnan ramEradietion and elass- abiuegle.’ - Y S
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" an idesl ie only expressed in feeling but not translated into action,”. such a realiza-.
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II. The Tountainhead of Art 7‘

Chou Kusch'eng says: "The fountainhead of beauty cen only come from struggle.
Without struggle, there 16 no success or failure to speak of. Without success or
failure to speak of, emotlon and- sentiment will not arise. Without sentiment, the
fountainhead of beauty 1s necessarily exhausted...:Beauty or art or an object of art
owes its fountainhead to sentiment.” He also says: "We can only say that the section
of life which one is most profoundly impressed and the sentiment- arising therefrom are
caught by the artist, glven a body and attached to an image for the purpose of giving
an independent impression +o people. We cannot say that all kinds of life are touching
and congtitute the fountainhead of art. If a2ll kinds of life are touching and can .
give birth to strong emotions, then the selection of subject matter by artists is meaning-
less." "The bourgeoisie holds of course that sentiment is the fountainhead of art,

but the proletariat also considera that sentiment s indispensable to art."

Wang Tzu-yeh, YU Hsing and other people hold that Chou Ku-ch'eng's argument to the
effect that "sentiment is the fountainhead" of art is wrong. They stress that social
life is the sole fountainhead of art. YU Hsing says: "Mr. Chou has for a number of
times otressed that sentiment 1s the fountainhead of art and denied that social life
1s the Pountainhead of art. Hig real object is nothing more than trying to explain
that the fountainhead of art does not 1ie in the objective world, but in the subjective
world of the artists.” Chu Kuang-ch'ien holds that Chou Ku-ch'eng's viewpoint is
bourgecis expressionism, and that "in regard to the basic viewpoint that the task of
art 1s to give expression to sentiment, Pao Shan-k'uei ( ?_¢‘-§f), X'o Lo-ch'l
( ‘g 1‘13" ) and Mr. Chou are in complete agreement . " Conéerning the fact that Chou
Kuich'eng takeg "the selection of subject matter" as a basis of reckoning that senti-
ment 1s the fountainhead of art, many persons point out that this is to confuse problems.
Tl Hsing says that in saying that Life is the fountainhead of art, it is never meant
to say that life is art. The Marxist theory of reflection is an active, revolutionary
theory of refiection. The two propositions, namely "life is the fountaimhead of art"
and "life reflected by art is higher than ordinary, practical 1ife" are not contra-
dictory in any way. Ma Ch'i (g %I } holds that Chou Ku-chlg's point of argument re-
jects the need for art to reflect fhe 1ife of the people and the need for an artist to
go into the fiery struggle. He further points out that "any cleverly camouflaged theory
which is divorced from taking social life as the sole fountainhead of art" is nothing
more than a fraud which seeks to allure the revolutionary artists into detaching
themselves from social life, and to oppose the transformation of the world outlook of
the artists, and dreads the birth of rsvolutionary works of art.”

Y

IITI. The Characteristics of the Process of -Art i
Creation ' ’

Chou Ku-ch'eng thinks that "the process of art creation should be 'a struggle’
proceeding from the subjective to the objective, and the subjective and the objective
should not 'run parallel.' Before creation begins, the aothor has & strong subjective
desire. When creation is in progress, the subjective and the objective come into sharp
conflict and stand against each other. After ereation is made a success, the subjective
should have been exggéased a8 the objective." "He holds that creative activity can
only begin at & time when 1ife iz disquiet. This kind of disquiet life has three charac-
teristics: "First, the objective situation is clearly revealed, is self-contradictory,
that is, stands opposed to the subjective, hampers physical activity, and makes free i
advencement imposgible. Becond, the psychological_activiﬁy_and-the physical activity s
of the subjective, which were in harmony before, are ‘now separately revealed, giving -birth
to independent activity. Third, 1ife is rendered unstable and even agonizing; the o
subjective and the objective are separated, mind and body cannot be unified, and uni- . i
fied activity is impeded." At this juncture, "{ndependent psychological activity" i
gives form to what is usually ecalled thinking, and it is necessary 'to modify the .
physiclogical activity," "to eliminate the obstacle before us,” "to restore the unity .
of mind and body,".and to find a way out from the dilemma. This is the ideal.. "When - -

tion “can be described as a nominal realization.of the ideal," that is the practice of art..f i

-
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Wang Tzu-yeh hold that this is in effect a reprinting of the abstract methed of
psychological analysis of the bourgeols theorists, Lu,Xuei—shan.((piiJ#‘ M } holds
that Chou Ku-ch'eng "one-sidedly limits the content of thinking to ind{vidual life
isolated from social 1life, but never mentions anything ebout the social origin and
class origin of the content of thinking." Ma Ch'i eriticizes what Chou Ku-ch'eng
deseribes as "giving & body to feeling,” and says that this is in no way "a scientific
process to create beauty." He holds that “thig is nothing more than a theory in
defense of Fformalism which rejects the objective content of art and even formalism which
destroys the form." Y Hsing holds that Chou Ku-ch'eng looks upon ideal as a way for
an individual to find s way out of the dilemms and give pursuit to "the unity of mind
and body," and his view approximates that of pragmatism. He also holds that the use
of "giving a body to feeling" and "nominel realization of ideal" to show that the
course of creation is drawing toward "the theory of self-expression” of subjective
igealism. Yao Wen-ylan (dt, % %)) says: "As Mr. Chou sees it, the process of crehtion
is not a process to reflect the social 1ife of mankind through the movement of op-
posites in thinking in the mind of the artist, but an objective process to give ex-
pression to the subjective through the fierce 'struggle’ between the subjective and

the objective. This is the naked creation theory of subjective idealism."”

IV. TFeeling and Reason in Art

Chou Ku-ch'eng holds that the function of an object of art lies in impressing
people with feeling; an object of art give expression to feeling on the one hand,
and impresses people with feeling on the other." It "shocks the whole character of
the person thus impressed without knowing why." He describes this situation as something
"gpproximate to what is generally called intuition.” As to the nature of feeling
in art, he thinks that "gemuine feeling" must be expressed, and opposes the idea of
“clags feeling." His reason is that: "The term c¢lass feeling is too vague. Is it
the bourgecis hatred of the proletariat? Is it the proletarian hatred of the bour-
geoisie? Is it the soft-hearted feeling of the petty-bourgecisie? 8o vague a term
cannot be used here. The use of it calls for explanation, and it is better not to
use it." "Struggle is not limited to class, for there is also man's struggle against
neture. The feeling arising from man's struggle ageinst nature cannot be incorporated
into class feeling. For example, the feeling of the peasants against natural calami-
ties and the feeling of the fishermen against the stomy sea cannot be satisfactorily
described as class feeling." "Genuine feeling is greater than class feeling; when we
discuss the theory of art, the one with a greater compass ought to be taken....The e
feelings expressed in individual works are concrete and can never be vaguely substituted -

with the term class feeling."

The viewpoint of Chou Ku-ch'eng is opposed in many critical comments. Wang Tzu-
yeh holds that "works of art must have feelings as well as ideas, and none of the two can
be done away with." He adds that "feeling is dominated by reason and thought.” In
Kuei-shan holds that “the image of art is an alloy of recognition and feeling," and
that "the factor of feeling in art arises from and Serves the recognition of truth."”
He ssks Chou Ku-ch'eng: "In one-sidedly exaggerating feeling and describing feeling
as the sole important factor in art, what place do you propose 4o give to reasen and
thought?" Chu Kuangoch'ien points out: "Because ‘reason' i excluded in art, Mr. Chou
necessarily wants to; exclude the jdeological chaf&cter of art and the role of recog-
nition." He thinks that this is a viewpoint which Chou Ku-ch'ing's expressionism will
necessarily hold in the relationship of feeling and reason. Ag to Chou Ku-cheng's view-
point which stresses “genuine feeling" and opposes fthe idea of "clasa feeling,” 1t
has been criticized by mény articles. Yl Hsing considers that Chou Ku-ch'ing's viewpoint
"has no other waytout but to lock upon man &3 abatract'mannabové_ciass, end broaden )
the "1imits' in search of 'common human nature.'' Chu Knang-ch'ien holds that Chou
Ku-ch'eng's viewpoint is above class. He says: "The question lies in what is 'gemuine.'
In a class society, feeling is necessarily branded with class." Should feelings be
expressed according to the feelings of variocus clasges, or,shoﬁld,éll class feellngs'
be 'converged' indiscriminately to form 'feelings' {1lixe love and hate) thus liquidatin
their cless contents? He asks Chou Ku-ch'eng which of these two'is genuine. . . .

e —— "™
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© ey, The Spiri‘l: of the Times B

Chow: Ku-ch'eng holds that’ ar’c creation must bring out things sbove imitation. He
says: "Things above imitation -belong to creation on the one hand, but are the spirit
of the times prevailing throughout society on the other." There are different waya of
thinking in different ages, and they "comverge to form the spirit of the times.”
"Althougl the “spirit of the times 1s a unified whole in all aged, yet it is also dis-
tinctly different whén 1t is reflected by different clasges and even individuals. When
these kinds of difference are Incorporated in various works of art, they form the charac-
teristica of creation, or the expreasion of originality or talent. h

In many articles of crit1c1sm, 1t is held that this V1ewpoint is the inevitable
conelusion of Chou Ku-ch'eng's “genuine feeling." YU Hasing holds that "in history, the
thinking of the oppressor claga and the oppressed class, the ruling class and the
ruled classhave never 'converged' to form a unified spirit of the times.” "The
spirit of the times refers to nothing more than the spirltual force driving history
forward in a certain society within a certain historical perlod.” Chou Ku-ch'eng's
viewpoint "mixes up the ideas of the different classes, rejects the leading position
held by the proletarian ldeclogy, and rejects the unccmﬁfdmising struggle between
the proletarian ideas and all kinds on non-proletarian ideas." Yao Wen-yllan holds that
Chou Ku-ch'eng "obliterates the disaimilar nature of the opposites of a contradiction,
rejects the revolutionary transformation arising from striggle, and that' this forms
the philosophical basis of Mr., Chou's view that 'ion-proletarian and counterrevolu-
tionary' ideas all ‘'converge’' to form the spirit of the times. ~ I methodology, this
is a kind of sophistry." Yao Weu-yllan also says:! "We commonly say that literature

and art seek to express the spi::% of the times in the soecialist age today. This is

the great spiritual feature of the revolutionary people in the practice of socialist
revolution and socialist construction as well as the great spiritunl feature of the
revelutionary people in the struggle against imperialism and its lackeys, but is not
the spirit of the landlord class and the bourgeclsie who - oppose soclalism and

capitulate to imperialism.”

The Xuang-mi Jih-R__ published on July 7 an article by Chin Wei-min ( f=.b b‘f )
and Li Yiln-ch'u % %7 ) entitled "Some Queries on the Spirit of the Times.
This artiele was written o support Chou Ku-ch'eng and repudiate Yao Wen- ylian. The
article says that in history "there is the advanced, revolutionary spirit of the
times" as well as "the decadent, reactionary, stagnant and backward spirit of the
times." They hold that in art all the exemplary persong and things of the different
classes and strata give direct manifestation to the spirit of the times, and that \///
the description of persons and things mist now give-great attention to "the ordinary

. ]
deeds of ordingry persons.' : ,

VI. ‘' The Social Functions of Art -

Chou Ku-ch' eng holds that the social functions of art creation "may narrowly be

divided into three bigger categories: (l) for supplementing deficiencies, (2) for
rectifying mistakes, and %) for developing the good points."” '"Gemuine works. of
art seek not to prevail upcon ﬁeople with reason but to lmpress people with feeling."

"People prevailed upon by reason may participate in the struggle againat nature or
the ¢lass struggle and drive history forward; people impreised by feeling may also
‘partlcipate in the struggle dgainst nature or the class struggle and drive history
forward." "Works of artj provided they give expression to genmuine feelings, can be
touching. In this connection, -the nominal realization of an ideal may have & very
long role to play:...provided the feeling manifested 1s humanly possible, it will not
fail to impress people, and is therefore called immortal."w o .

The- articles criticizing Chou Ku -¢h'eng hold that this is not in’ correspondence

with the realities of literature and art. Ma Ch'i says that there 18 noisuch:thing -
as super-class, unified, general art in present-day world,” and:that "4rts belonging
to different classes will play different social functions.” After pointing out - -
Chou Ku-ch'eng's abstract discussion on the functions. of ide&l and art, he has this to . ;
:  say: "The social functions of art must submit to conerete class analysis,” and*"if

- the super-class, abstract discu531on ig not abandoned, and the method of class analysis
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" no matter what front is put up, the essence of the
problem cannot. be covered up. -Yﬂ Heing Wislds that "art must not.snly appeal te our
feeling but elso to our reason.” IFf the recognition of art.can only be kept at

- the intuitional stage, then the cognitional and educational functions of art :
are indeed pitiable. Lu Kuei-shan holds that "there is no ‘such thing as the common
feeling of mankind based on the theory of universal human nature, and the immorta-

lity of works of art is not because they glve expression to any human feeling of a
“oommon nature.” Wang Tzu-yeh says: "Immortal works certainly must have genuine feelings,
but not all works with genuine feelings are immortal,” and.evaluation cannot be car-
ried out. without considering the ideological content. Emphasils should be laid on

class feeling, but not’ on abstract, genuine feeling.

is ngt'genuingly implemented,

.
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of these words honor the revolubionary epirlt, and when they are used together with the
apirit of the times, no matter whether you talk In one way or the other, youw will

be understood. For eyample, it is correct and proper for you %o soy that the splirit

of the contemporary era takes the revoluticnery spirit as the lead, or that the revo-
lutionary spirit is the leading spirit of the contemporary era. Tt seems that Mr. Yao
is rather fond of abgtract generalization, but is not fond of analyzing factes. This
applies at least to the criticilsm of a part of my article.

The Unified Whole and Separate Reflections -

(IX) My article "The Historical Position of Art Creation” was carried in the
Hsin Ch'ien-she, No. 12, 1962. A passage in this article-says: "Althongh things
above imitation belong to creation on the one hand, yet they constitute the spirit
of the times prevailing throughout society on the other hand. In primitive clannish
soclety, because man fought against nature and tribes fought against tribes, there
often formed different kinds of thinking which converged to form the spirit of the
times of the clannish society. In slave society, productive forces made greater
headway than before, and soclety was split into the exploiting and the exploited
classes, the oppressor and the oppressed classes. The State system egerged along with
clagses. At that time, apart from man's struggle against nature, there were also
struggles between classes and nations. All this again formed thinking more complex
than before, and such thinking converged to form a more complex spirit of the times
of the slave society. With the trunsition of slave goclety to feudal society and of
feudal society to capitalist so=iety, the production relationships and struggles varied
with the ages. The feudal age wes marked by the reaistance of the peasants against the
oppression and exploitation of the feudal landlords and the continued outbreak of strug-.
gles; the eapitalist age was marked by the resistance of the workers against the
oppression end exploitation of the bourgeoisie and alsc the continued outbreak of strug-
gles. Therefore, the feudal age also had various kinds of thinking which converged
to form the spirit of the times at that time, and the capitalist age also had various
kinds of thinking which converged to form the spirit of the times at that time. Although
the spirit of the times of various ages is a unified whole, yet it is also distinctly
different judged by the way it is reflected by various classes and even individuals.
All these differences find their way into various works of art, and glve form to the
characteristic or originality of creation, or the expression o¢f talent. Speaking in
terms of what is prevailing in the whole society, this is called the Bpirit of the
times; speaking in terms of what the concrete worke separately reflect, this is
called the expression of talent." ) : L. e

W

This section of the article conveys two ideas, one being the unified whole, th
other separate reflections. GSeparate reflections constitute the parts, while the
unified whole constitutes the whole. The whole is made up of a good number of complex
parts; these parts stand opposed to and struggle ageinst each other. Therefore, such
& whole is not a thing above class and devold of content. To put it the other way round,
the parts stand opposed to and struggle against each other at all times within the
whole; therefore, they can only reflect each other, but cannot replace each other.
Mr. Yao disagrees withlﬁhist He does not admit that there 1s such a thing as- the
unified whole based on the struggle of opposites, nor does he admit that there are
parts which reflect each other. Whenever the unified whole is mentioned, he holds that
it is a hotehpotch and incompatible with logle. Whenever separate reflections are
nentioned, he holds that they speak for the bourgeolsie and sabotage the splrlt of
the times. This theory of Mr. Yao is questionable. B :

(XII) Here, let us first discuss two points: - - ' ;
) {
i

(1) It is right to say that the unified whole is a hotchpotch, but it is wrong
to sey that it is incompatible with logic. All things in existence are made up of
parts which stand opposed to and struggle against esch other. This is true of natural
phenomena, and is especially true of social. phenomena. What the-:sclentists call the ;
"macroscople world" is made up in this way, and even the so-called "microscopic world"™ -

R I




‘which can be observed only through a‘micréscope that

Na. TW7

magnifies things tens of thousands

of times is also made up in this way. Speaking of social phencmens, to make & long
story short, since there is class soclety, the mentality and thinking of each nation,

each country, each organ, each organization,

each school, each family and even each

individual are made up of parts which stand opposed 4o and struggle agalnat gach other.

This is an jron-clad fact expressed in words, and in
logic?

what way is it not compatible with

(2) It is also very guestionable to say that separate reflections speak for the
bourgecisie and sabotage the spirit of the times. For the sake of the revolution, per-
sistence in the ideological weapon of the proletarian and in the struggle against the
bourgeois ideology is correet in every respect and should be follawed by everybody.
However, there must first be something to struggle against in a struggle. If besides
the proletarian ideology there are no bourgeois and other non-proletarian ideologies BN
in existence} or if they existed once but are extinct today;.or if what they reflect
cannot be seen in any aspect, is our revolutionary struggle still necesgary? To be

sure, there is no need forus to create scmething out
gle against for the sake of revolution; or to foster

of nothing, or a target to strug-
the bourgecis ideology at a time

when there is no more trace of the bourgeols ideology. However, there is no need for us
to say what is in existence as non-existent. Somebody is boasting today that in his
country there is no class, and hence no difference in thinking. After all, this is
only boasting, and we do not learn from them. Therefore, there is no harm for ua to
talk about the thought of the reactionaries of various countries, the thought of modern

revisionism, and the thought of modern dogmatism.

(Iv) Mr. Yao may say: (1) He is not opposed to
enemy, and does not deny that different classes have
Hence, his article says:
diction it faces are different, t+
in the history of art, and their functions are also

originality is revolutionary and progressive, while the

and considers rotten things as marvellous.” These w
correct, and may be described as unexpectedly coinel

Why can't we talk aboubt them if what
we seek is not to support them but to exterminate them?

exposing .the situation of the
different forms of creation.

"Bacause the class origin of &;p_and the nature of contra-
here are two completely different forms of originality

entirely different. One kind of
other kind -is reactionary
ords of Mr. Yao are entirely
ding with what I have said:

"What are reflected by different classes and even individuals are dinstinetly different.”

Mr. Yao may also say that nothwithstanding the congruance on this point, the charac-
teristics and originality of art function in different ways when they are applied

in d@ifferent classes. "If the characteristics and o
praise the proletariat and the revolutlonary pecple

riginality of art are used to
in & better way and to reflect

the revolutionary struggle with a greater feeling, they can of ‘course.give an even
more outstanding expression to the spirit of the times. DBut if they are uged to \v//

veautify and add power of attraction to the bourgeol
feudal sperssitdim thenin basic spirlt they are diatin
tarian ideal, and can only play the role of destroyi
Mr. Chou has said nothing on this peint. It is quite
about this, but is it just as good for Mr. Yao to ta
about?

(2) The question d¢®s not lie here. It seems
was unfortunate that there had been different classe

g and petiy-bourgeois affection and even
ctly different from the prole-

ng the spirit of the times.”

right that I have talked nothing

1k more on what I have not talked

that Mr. Yeo means to say that it
g and different kinds of thinking

in history, and since that there is only one claas and one. kind of spirit today,

the unified whole based on the struggle of opposites
different classes and individuals should not be ment
has mentioned them, then his view "runs counter to s
facts and belongs Lo historical materialism divorced

and the separate reflections of
ioned again. Since Chou Xu-ch'eng
cientific analysis end the

from. clage analysis.”™ Mr. Yao

proceeds from subjective desire, sets the facis aside, and uses the abstract method to

generalize things in this way. Since this is his p€
wrong with it. .

rsonal desire, there is nothing

i
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(3) However, there lies here -the question whether revolution is still wanted.
Tf China has only one class and one kind of spirlt today, what then is.the object of the
revolution? To carry out revolublon without an cbject is to shoot an arrow without
a target. - If there is an object but the mention of 1it.is forbidden, then we’ are
deceiving ourselves and other people. This is incompatible with our study of the
class struggle today. In our study today, it is firat necessary to ask whether
or not different classes exist objectively, whether or not class contraedictions exist
objectively, and whether or not the struggle exists objectively in effect. If all
this does not exlst, then the affort to intensify the class struggle.is redundant.
Mr. Yao may say that there is no such thinga as shooting arrows without & target and
self-deception and deceptlon of other people. Whatever the case, there cannot be a unl-
fied whole and separate reflections, for they run counter to scientific analysis and
facts, I think this is not the case. Flease permit me to explain slowly. N

Concerning the Unified Whole

(¥) Mr. Yso has refused from the beginning to &cknowledge:that'aifferent classes
and different ideas can converge to form a unified whole. He says: "How can it be
said that the hymn of Long Live the King and the Marseillaise, the Marseillaise and
the Internationale, works which are fundamentally opposed to emch other in ideological
content, converge to form the same spirit of the times? This is beyond imagination
and runs counter to loglic. As a matter of fact, since it is admitted that there is
antagonigm between the oppressor class and the oppressed class and between the exploi-
ting elass and the exploited class, then there is bound to be antagonism in class cons-
ciousness which reflects the class interests of the different classes,and it is not
possible for such consciousness to converge to form any unified whole. 1In the socialist
society, a life-and-death struggle is being carried out between the proletariat and
the bourgeoise,and the proletarian ideas are alsoc in sharp struggle with the bourgeols
and feudal ideas. They cannct converge to form any unified whole, Practice in litera-
ry and art creation since 1iberation tells us that when works- of litersture and art
strongly express the spirit of the times, it is alwayg & time when the revelutionary
spirit of the proletariat is up and rising and socialist literature and art are re-
solutely Tighting for & clean break with the bourgeois and feudal ideas." This section
of Mr. Tac's article is not without problems. '

(1) Since different classes and ideas are locked in sharp struggle, they are
at all times within a unified whole; and inless they are within & unified whole,
the sharp, life-and-death struggle cannot be carried out. In China and foreign
countries, in ancient and modern times, class struggle is carried out not back to
back, but face to face. It is not carried out between & bronze and iron wall, buQJ//
is brought deep into the position of each other., It is . carried out not amidst
a mild wind and Tine drizzle, but in a scene of rolling heads-and bloodshed. Can such
a struggle be carried out outside the unified whole? If it is carried out cutside the
unified whole, there is fundamentally no gtruggle. The sharp struggle must have been
carried out within the unified whole. Struggle pulls different ideas together, and
forms the unified whole based on the struggle of opposites. The placing of identical
ideas pure and simple, in the same place will not lead to struggle, and there is no
unified whole to speak . Only the struggle of opposites can give shape to a unified
whole. Mr.Tao is probably accustomed to seeing identical things which are pure and
simple, and he therefore firmly refuses to believe that things marked by the struggle
of opposites cm form & unified whole. As a matter of fact, since theére 1s universe,
as long as it is a unified whole, it is always made up by parte based on the struggle
of opposites. - ' . .

(2) Moreover, if the parts based on the struggle of opposites are not within
the unified whole, there cannot be separate reflections, and-in fact there will be
fundamentally no separate reflections. 1f the front and the back,-the right and the
left of the thought of "Long Live the King" are not washed by non-Long-~Live-the-King
ideas, will it be separately reflected? If the front and the back, the right and
the left of the thought of the Marsellaise are not washed by ron-Marseillaise ldeas,
will it be separately reflected? I the front and the back, the 1eft and the right of
the thought of the Internationale are not washed by non-Internationale ideas, will 1t
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separately reflected? If the thought of the 3,000,000,000 people of tha whole warld is
the thought of the Internationale, will the thought of the Internationale be separately
reflected? The parts based on the struggle of opposites are at all times within the

unified whole, and the unified whole incorporates at all times the parts based on the
struggle of opposites.

(VI) 1If the parts based on the struggle of opposites cannct form a unified
whole, what things else can form the unified whole? Since there is universe, or to
make a long story short, since there is manktind, what are the thinge which are nct
formed with parts based on the struggle of opposites? Speaking of natural phenomens,
what we commonly consider as identical things pure and simple like sea water, air,
ether, atoms, electrons, ete, are in effect not purely identical, bub are formed with
parts based on the struggle of opposites. Speaking of social phencmena, the entities N
which we are most familier, like nations, countries, organs, organizations and families,’
are in effect not purely identical, but are formed with parts based on the struggle

of opposites.

(1) Whether or not the parts based on the struggle of opposites can form =
unified whole is quite a problem te the bourgeois philoscphers., Taking examples from
the history of modern thinking for illustration, this was a problem to Yohn Locke,
to David Hume, and to Ernst Mach, and is alsc a problem to contemporary Russel. They
all feel that it is not easy for scattered things to form a whole,

(2) In the eyes of the Marxist s. ars, however, this is not a problem. Before
the emergence of Marxism, this problem wuas studied by Heraclitus in anclent time and
Hegel in modern time. Their studies were probably not perfect and flawless. After
the emergence of Marxism, however, the question of the relationship between the whole
and the part has been properly solved. I.Dietggen‘s The Positive Fruit of Philosophy
gives a popular and detailed explanation to the question. The unified whole incor-
porates at all times the different parts form at all times the unified whole. Moreocever,
the different parts forming the unified whole are not separated from and encroached
upon by each other, but are interconnected, interdependent, and struggle ageinst and

condition each other.

(VII) As to the argunent that the different kinds of thinking of different
classes cannot form a unified whole, this is also fundamentally incompatible with the
facts in the Tatherland. First, is not the cultural legacy of the fathérland a unified
whole? But it incorporates the different kinds of thinking of different classes. Is
not the history of the fatberland a unified whole? But it incorporates the different
kinds of thinking of different classes. Is not the history of the fatherland a
unified whole? But it incorporates the different kinds of thinking of different
classes; moreover, it incorporates at all times the different lenguages and religious
beliefs of different nationalities. Is not the People's Republic- of ‘China & unified whole?
But up to now, it incorporates not only the different kinds of thinking of different
classes,and in faclt there are alsc different classes, different nationalities, dif-
ferent languages and different religiocus beliefs in it. If it is held that different
kinds of thinking cannot form a unified whole, that is, the parts cannot form the whole,
then a unified China, thg Chinese history, and the Chinese cultural leggcy cannot exist.
What kind of theory this EE .

According to facts, the unified whole formed with parts based on thé struggle
of opposites cannot be rejected, Notwithstanding Mr. Yao's firm denial, he has
unconseciously affirmed.the whole thing. Says he: "In order %o know scientifiecally
what is the spirit of the times, it is necessary to analyze scientifically ..the times,
the history, and the objective historical contents as reflected by the spirit of the
times. Lenin said: 'The method of Marx is first to consider the- objective contents
of the historical course at a concrete time in a conerete environment, so as to under-
stand first the movement of which class is the principal motive force which impels the
progress of soclety in this concrete enviromment.' (Collected Works of Lenin, Vol. XXI,
page 121) This is also our basic method to analyze the spirit of the times.” This - . . :
passage demonstrates one thing; namely the parts based on the struggle of opposites = . . i
form the:unified whole, Suppose there are only purely identiecal-things, but not:the. . . .. o
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unified whole based upon the struggle of opposites, what things else must we "gasentifis
cally analyze" and "understand first," why must there ati1l be the question of "which
class," and what “historical contents” are still not clearly understood? There 18 of
course no need for me-t say that. Mr. Yao 18 -gelf-contrary in thought, but I may say
that iron-clad facts are beyond rejection. S s

Concerning Separate Reflections

(VIII) What- condition is needed to reflect separately different kinds-of thinking?
The one and only condition is the aforesaid unified whole based on the struggle of
opposites. No matter whether they are reflected as customs snd habits, academic
ideas, religious ethics, or literature and art, this conditicn is essential. Without
this condition, there cannot be different reflections.

{1} Mr. Yoo does not acknowledge there is such unified whole. When 'l make &
brief mention of it in a section of my article, he expresses disapproval. First,
he says: "It is unthinkable and runs counter to logic." Next, he says: "It runs
counter to the course of history." Next again, he says: "It yuns counter to sclentific
analysis and facts.” Finally, he says that Chou Ku-ch'eng "may walk into a blind alley'
Although Mr. Yao i1s so hostile to the unified whole based on the struggle of opposites,
and does not want the condition for reflection, yet he is able to write what is
called a strong reflection by saylng: "We hold that the spirit of the times in works
of literature and art is & spiritual force of the revolutionary class for transforming
the world. It reflects the demand for the practice of world transformation by the
revolutionary class, and turns around to impel the development of revolutionary
practice. It is & concentrated reflection of the thought, sentiments and ideals
of the new, revolutionary class and stratum in works of literature and art that repre-
sent the direction of advancement in historical revolution, & (direct dr"indirect)
concentrated reflection of the interests, desires and demends of the broad laboring
people in works of Jiterature and art in a certain historical period, a strong reflec-
tion of the spiritual features of the revolutionary class and the broad pecple who
fight for the realization of their principal task at a certain historical stage and
their historical course in works of 1iterature and art." Without the condition for
reflection, it is rather mystical for him tobtedble to talk about a strong reflection.
The theory of literature art abhoTs most the theory of no conflict; and as Mr. Yao
is talking about the revolutionary spirit, he will of course-not withdraw into the
circle of the theory of no conflict. But since the revolitionary spirit has nothing
to do with the whole based on the struggle of opposites, can it be gald that it comes
from the so-called realm -of no difference which is cneness pure and -simple?

(2) Mr. Yao cannot of course admit this. Moreover, his article says: "The
age of the proletarian révolution, the class ideals and, demands of the-proletariat,
end the proletarian spirit of thorough revolutlion give expression to the spirit of the
times; and the bourgecis liberty, equality and fraternity become ‘the thought antegonis-
tic to the spirit of the times.” Doesn’t this also indicate the different ideas of ,
different classes are independent from and do not encroach upon each other; or form
a unified whole based upon the struggie of opposites. If the former 18 the case,
the revolutionary spirit dementally cannot be borne;'and if the latter is the
case, he has again fallen lfto my clrcle. : : -

{IX) Not only the prerequisites for reflection constitute a unified whole; even
in the case of the concrete expression of reflection in the Tield of art, like archi-
tecture, sculpture, painting, music, -poetry and .dancing, as -long as an object of art
is involved, a part of the unified whole is reflected to & preater'or lesser extent.
Mr, Yao disagrees with this view of mine and-says: "mig method comes under the scope

of historical idealism which explains art by means of art.n - :

(1) As a matter of fact; Mr. Yao.is wrong. Referring to the passage quoted by
your -article from mylarticleafyon;have‘at least falled to understand the. original -text. .

"The original teéxt-clearly says that the ideasﬂof,differentfc}asses-form the unified™ : -

whole based ‘upon the struggle of:opposites,.eand afé.separatelyfreflected:bjudifferéntt{f%u&

- elagses-and. individualsi:The unified whole-itself -is fundamentally not:art; itimust be v
. separately reflected before it cen be brought in touch with art. .What is after all
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the meaning of "explaining art by means of artt" Can it beo oald that the unified

whole based upon the struggle of opposites is also called art? In regard to this
passage of my article, Mr. Yao has carcastically remarked that I "have copied this
passage word by word in the Wen-yi Pao." To be honest, I must tell Mr. Yao that I

have not only.copled it word by word in the Wen-yi Pao, but have, from last December
up to now, copied it for a total of Ffive timee. In doing this, I seek not to persist
in what is wromg, but to explain clearly the problem in response to your call. Hence
I have copied this passage once again in this article. In this connection, the readers

may check up things to find out whether I have explained ert with art or with the
struggle of oppesites. . oo

(2) The part reflected by works of art must be & part of the course of struggle.
The course of struggle must at least be made up of two opposites, namely the aspects of 3
oppression and the oppressed, or exploitation and the exploited; one aspect alone cannot
give shape to a struggle. This is also true of thought. What I call "the spirit of
the times prevailing throughout society" includes at all times two opposite asperts of
thought, namely, the thoughts of the slaves and the slave owners, The thoughtsof the
peasants and the feudal landlords, the thoughts of the workers under hire and the bour-
geoisie; one aspect aloneégf‘the thought cannot give shape to & struggle. Mr. Yao
dislikes to hear that the different thoughts of different classes form the unified
whole based upon the struggle of opposites, and goes so0 far as to cast away one side
of what I call thought and keep the other side. Taking the feudal age for illustration,
he casts away the thought of the peasants and keeps the thought of the feudal landlords.
The original text reads: "The feudal morality is a combination of the man-eating
morality and the morelity of the slaves. Aftey the formation of the feudal society,
it advocated the eternity of feudal oppression and conscious submission to oppression.
Although this kind of consciousness wWas the ruling consciousness of the feudal society
and the thought 'prevailing throughout society,' it was not the spirit of the times which
drove history forward.” It is true that the thought of the -landlords did not drive his-
tory forward. We all know that since there was clasgs society, the whole history is the
history of class struggle; history ig driven forward by class struggle, not by the
thought of the landlords. Why does Mr. Yao want to cast eway the thought of the
peasantsy and seek the motive force for progress from the thought of the landlords
alone? The motive force for progress can only be found from ‘the course of struggle
itself, and consequently, any works of art can only reflect a paft of the-course of
struggle, and must also reflect & part of the course of struggle.

(3) The thought of the landlords is of course not the motive force that drives
history forward. As a matter of fact, divoreed from the course of-struggle, even
the thought of the peasanta cannot drive history forward. We may even be 8o daring \///
as to say that divorced from the course of struggle, the revolutionary thought of
the peasants itself will fundamentally not appear. Mr. Yao talks freely of the works
reflecting the thought of the peasants and says: "In the age of feudal rule, the
revelution of the peasants is the prineipal motive force that gives impetus to social
progress. The works which reflect the spirit of the times are Pirst the works which .
sing praise to and reflect the revolutionary splrit of the peasants and other oppressed
people and thelr demand for resistance, the works which expose the reactionary and dark
pnature of the feudal class hich oppresses, exploits, deceives, and. anaesthetize the
people, or a part of sich works." To be sure, literature and art should serve the
peasants. But there is a question here: TFrom where does the revolutiondry spirit
of the peasant come? If it evolves independently, I have nothing to say; but if it
evolves in the course of the struggle of opposites, then it cannot be denied that the
different ideas of different classes form the unified whole based upon the struggle
of opposites. Works of art mist reflect a part of the' course of the struggle of
opposites, ‘and we cannot talk about reflection in departure from the course of struggle.

(X) Although the revolutionary.spirit discussed throughout Mr. Yao's article is
based upcn absiract generalization, yet abstract generalization iz not necéssarily a
bed -thing. Provided it is used to stress the revolutionary spirit, thus arousing the
attention of the readers, the effort is not made in vain. - If the title is- changed




- 12 . _ ‘ .- ' No, W7

to A Brief Talk on Revolutienary 8pirit," then the text of the article will agree

better with the title, and the readers will profit to a greater extent, What I want

to diseuss 48 the question of relationehip between the whale and the part. The

antithesis ‘and struggle of the different ideas of different elasses are inéorporated

at all times in the unified whole. This has always been the case in ancient and modern.
times, -in our country and other countries. This is also the case in China today. However,
the unifisd whole based upon the struggle of opposites is unable to express itself, end
must be separately reflected by different classes and individuals. Therefore, in my
course of study, there arises the question of relationship between the unified whole , .
which is based upon the struggle of oppoeites and the parts which are separately reflected.
With the endeavor to make my own action and method of work more effective, I constantly
meditate upon some problems, and hope to understand and see things more eclearly. It

is undesirable to have the view but not the working methed, and it 18 even less pos- Q
gible to have the working method but not view. In response to the call of Mr. Yao,

T want to vindlcate myself on the issue, but may not be able to do it. If T want to

state my case more clearly, I must make a stronger effort in study. (Reproduced from

Kuang-ming Jih-pac, November 7, 1963) :

* * *



